Congrcgation B’nai Israel - Jackson, Tennessee
Stained Glass Windows

The American synagogue is awash in stained glass and has been ever since the late l9th century. The handiwork of
anonymous craftsmen as well as celebrated artists, stained glass windows adorn the sanctuaries of synagogues from
coast to coast. Flooding the space with Iight and color, theg’ve dcpictcd scenes from the Bible, showcased its heroes
(Moses is a Particular favorite), celebrated the flora and fauna of the Holg Land and Plaged with all manner of
geometrical Forms, such as the six—Poin’cec{ Jewish star. More strildnglg still, the stained glass window has lent itself
invcntivelg to the charitable gesture, becominga Juminous vehicle for salu’cing the generosity of the congregation’s
members. By rccording and inscribing in g!ass the names of those who contributed to the synagogue’s we”~being, it

evolved into a medium of memory allits very own, one that bears the welght of historg, pane bg glorious pane.
httP://Forward.com/articles/]ﬁ77§0/through-stained~g|ass~brightlg/?PzaH
Congregation B’nai Israel’s beautiful stained glass windows were designed bg an artist

who was later emplogec] bg the Laukhuff Glass ComPang in Memphis. Umcortunatelg, we
do not know the name of the artist.

Each of the windows in the sanctuary (and many in other Parts of the building) is a

memorial to FO!"ITICI" ITICITI[)CFS O{: the congrcgation.

(D)

Page from 1942 Dcc/icatory Program /fsting or/gina/ Memorial Windows donors.



SANCTUARY WINDOWS

Wooden pews /istening to the sounds of color

5/73Pca’ into songs by /{g/zt t/zroug/z g/ass.
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1 - Sol & Flora Marks Shatz Window

1" flemory ¢
Rl S0l and Blora Shatz

Sol Shatz was one of the first to own and oPcrate a
cotton gjin in Obion County. He was also in the
mercantile business. Flora Marks Shatz was the sister
of Louis and Philip Marks.

The Shatz window features sgmbols of the High Ho|9
Dags (Rosh Hashanah and Yom KiPPur). The shofaris
one of the oldest Jewish symbols and has long been a

oPular motif in ceremonial and decorative art. Here, a scale is balanced on interlocldng
shofars. The holiclag of Rosh Hashanah (the Jewish New Year) centers upon the theme
onuclgmcnt and rePcntance (rePrescntccl !:)9 scalcs). In the High Holg Dag liturglj, the
rnetalohor of human deeds being weighccl !:)9 God Figures Promincntlg.

Stars of David decorate the bottom and toP of the window and blue stglizecl leaF/ Horal
designs rest above and below the central shogar/ scales motif. Aninterlaced woven

Aesign functions as a frame for thejewel tones of the beautiful Shatz window.



2 - Philip & Marg chg Marks Window

The contributions of F’hi‘iP & Marg Levy Marks to

the congrcgation and the communitg were many.
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The motifs in this window are the same as those in
the Shatz window — Stars of David, the stglizecl

blue leaF/ Horal images, and the interlaced woven
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Acsign serving as a frame.
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The number, THREE, is an imPortant element in
the window with the Star of David rePeatecl three
times. In Judaism, three usua”g represents
complcteness. For example, there are three
ancestral Patriarchs (A}:)raham, Isaac, Jacob) and
three major Pilgrimage festivals (Passover,
Shavuot, Sukkot), three verses of the F’riestlg
Blessing, and three divisions of the Tanakh
(Torah, Prolohets, Writings) . There is also the

custom of making three circles with the hands upon

| lighting the Shabbat candles.

In Jewish law, threcjuclges constitute a beit din, a Jewish court. Shabbat concludes with
the appearance of three stars in the evening skg, sgmbolizing the end of the holg and

the resumption of secular time.

Ther@core, the Marks window is both beautiful and sgmbolic (rcmincling us of Jewish
traditions and customs based on the number THREE). APProPriatelg, PhiliP and Mary
Lev9 Marks were donors of one of the congregation’s THREE Torahs.



3 - Louis Marks Window

Louis Marks was a merchant and

~ the brother of those memorialized
in the first two windows (Philip
Marks and Flora Marks Shatz).

At the base of the window (abovc

the memorial inscriPtion) two lions

flank two tablets inscribed with the
first ten letters of the Hebrew

- alphabct rePrescnting the Ten Commandments. However, the

central theme of the Louis Marks window is Pesach (Passover). Pesach is written in
Hebrew letters in the central medallion (a Seder Plate). The c!esign on the Plate (a Palm
tree with water beneath it) refers to Elim, the first Place the Israelites campcd after their
victory at the Sea of Reeds (Exodus 15:27). At Elim, there were 70 Palm trees Provicling
dates to eat and water. The other imagcs rcPresent some of the sgmbolic food Prcsent
at a traditional Seder. Stacks of matzah (unleavenccl brcacb Hank the Seder Plate. The
four wine goblets (two above and two below the matzah) are the four cups of wine at
the Passover Seder. A spring of Parslcg (clippec! in salt water at the Sccler) refers to the
tears shed cluring Egzjlotian slavery. A Piece of horseradish (white objec‘c above and to
the left of the Parsleg) suggests the bitterness of Egtjlotian slavery. An applc used to
make charoset (a mixture of aPPlcs, nuts, wine, and spices) stands for the mortar the
Hebrew slaves used to make bricks. A roasted egg (sgmbolizing both the festival
sacrifice and sPring is at the top (beneath the Star of David). The cluster of grapes
below the eggis a reference to wine. GraPes are often depictecl on Kiddush cups and
other Shabbat and holiclay objects.



4 - Mamie Marks Shatz Window
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| \ " and the second wife of Sol Shatz. Louis Marks

Mamie Marks Shatz was the widow of Louis Marks

f\ was the brother of Flora Marks Shatz (15t wife of
Sol shatz). The lower Portion of the window is the
C) C‘; ) f\ | same as the Louis Marks window -- two lions
ﬂanking two tablets inscribed with the first ten
letters of the Hebrew alpnabet rePrescnting the Ten Commandments). The upper
section of the window depicts traditional symbols of shabbat--candles, Kiddush cup
(wine), and challah (braided bread). The decorative golc!/ red image (above and below
the Shabbat motif may bea stglizecl pomegranate. Because of its decorative form, the

pomegranate has long been a PoPu‘ar motif in Jewish art. Accorcling to the midrash,
there are exactlg 613 seeds in each Pomegranate, corrcsponding to the number of
mitzvot Prescribecl in the Torah. The Hebrew word for Pomegranate—rimonnfm——

became the generic term 1Cor tne decorative metal ornaments crowning tne Toran ro”crs.
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5.5am & Lena Rosenbloom Window
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Sam Rosenbloom (brother of JOSCP"]
Roscnbloom, Sr.) was a merchant and Presiclent
of the congrcgation from 1944-1945. Lena
Strasberg was active in the Templc Sisterhood.

This window, like the Mamie Marks Shatz
window, clc[:)icts traditional sgmbols of
Shabbat—-canc”cs, Kiddush cup, and challah.
The whitish image behind the challah is a challah
cover that has been folded back.

At the base of the window, a lion appears to
guarcl the memorial inscriP’cion iust below. From
ancient times to the Present, t‘—Jne lion (“Lion of
Judah”) has been one of the most PoPular
sgmbols of the Jewish Pcoplc and often
appears in Jewish ceremonial art. The writings
of the Sages often draw moralistic analogies

between the lion and the righteous individuals.



6. Nathan Lindy & Fannye B. Lincly Window

This window is a memorial to Nathan Lindg and
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Fannye Bonn Linclg. Nathan was the brother
of Alter Linclg and A.S. Linclg. The central
image is the Ark of the Covenant (containing
the stone tablets inscribed with the Ten
Commandments). The Ark is covered bg a
Laloporcf: (Pure golcl Covering> with two
sculPtcd golcl cherubs attached. The two
cherubs face one another and their wings wrap
around their bodies and touch. Where theg

touch was consic{erecl to be thc Throne o1C

/

N
”
v )

/’

/ .

»
7

God. Asa general rule, Judaism r<?'ccts
Phgsical manifestations of sPiritua ity,
Pr@cerring instead to focus on actions and
beliefs. Toc{ag, Jews do not venerate any holg

relics or man-made sgmbols. But in the historg

o
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of the Jewish People, there was one cxce[:)tion
to this rule. One man-made object was

considered intrinsica”g holg—-the Ark of the

-

Covenant. lronica”g, the Ark is most famous
to&ag as the subject of the 1981 film "Indiana
Jones and the Raiders of the Lost Ark.” The
movie tells of a hero's attemPt to Prcvent the
Ark from Fa”ing into the hands of the Nazis,

who would harness its power for evil.
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7. Walter R. Levy & Saclgc Stcinbcrg Levy Window
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Dr. Walter R. Levywas a dentist and a
congregational leader (Vice-President). Saclgc
Steinbcrg Levy, served as Sisterhood President
in the 1940s.

The focus of the Levy window is a Torah scroll
which contains the text of the first two clays of

creation from Genesis.



8. Louis Kisber & Rachel Frank Kisber Window

Along with his brothers-in-law, Alex and Ben
Frank, Louis Kisber established the business,
Frank Brothcrs and Kisber (later became
Kisber’s Department Store).

The Kisber window’s central motif is a chanukiah
(8 branched menorah). Chanukah, which means
“dedication,” is the festival that commemorates
the purification and rededication of the Temple
Fo”owing the defilement caused !:)3 the Greeks
cluring their occuPation of that holg Place.
Accorcling to the lcgencl, when the Maccabees
entered the Temple and bcgan to reclaim it from
the Greeks, theg immediate|9 relit the ner tamid
(eternal light), which burned constantlg in the
Temple and has a Para”el in our synagogues to

this clag. In the Temple, theg found a singlejar of
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oil, which was sufficient for onlg one clag. The

— SESSS messenger who was sent to secure additional oil

- P, G Ly

took eight clags to complcte his mission and
miraculouslg, the singlejar of oil continued to burn until his return. The rabbis of the
Talmud attributed the eight clags of Chanukah to the miracle of this sing‘cjar of ail.



9. Jonas & Gertrude Kisber Window (uPPer window ~ left of Ark)

# July 3, 1901 - January 17, :
Gerfrude S, Kisher
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The twin windows on the walls Hanking the Ark are memorials
to Jonas Kisber, Sr. & Gertrude Strull Kisber and Harry &
Ethel Gold (Parents of Pess Crane). Both Jonas Kisber, Sr.
and Gertrude Strull Kisber served as Presiclent of the
congregation—Jonas, Sr. (1945-48) and Gertrude (1979~
8l—the congregation’s first woman Prcsi&ent). These smaller
windows repeat clcsigns found in the larger sanctuary

windows. The central motif of the twin windows is a seven-

branch menorah, an cncluring sgmbol of Judaism. In the
Torah, God sPeciFiecl cxact19 how the menorah was to be
made (EXOCIUS 25:31-40): You shall make a IamPstand of pure gold; the lampstancl shall be made of

hammered work; its base and its s]’xaFt, its cups, calyxes, and Petals shall be of one Piece. Six branches
shall issue from its sicles; three branches from one side of the lamPstand and three branches from the
other side of the ]ampstand. On one branch there shall be three cups sl’raped like almon&~blossoms, each
with ca]gx and Petals, and on the next branch there shall be three cups shapecl like almon&~bfossoms,

each with calyx and Peta!s; so for all six branches issuing from the lamPstand. ..

1



ARK STAINED GLASS PANELS

1 - Joscph L. Roscnbloom, Rag Marks Rosenbloom, Joseph L.
Roscnbloom, Jr. (Icmct Ark cloor) (cstccmcd members of the Rosenbloom
Family who contributed much to the Tcmplc and the community)

12 — Milton J. Rosenbloom (right Ark door) (son of Sam & Lena
Rosenbloom)

Scroll on the left door: Barchu et Adonai Hamvorach (Praise the Blessed Adonai).
Scroll on the right door: Anochi Adonai Elohecha (lam Adonai, your God—the first of

the Ten Commandments).

The crown images at the toP of each stained glass Panel
rePrcscnt an ornamental Torah crown —similar to the crown on
our largest Torah (dctail on the left). The Torah is associated
with crowns to emphasize the respect due to it, as if it were
rogaltg. The Hebrew Phrase, Keter Tora/7, means Crown of
Torah and sgmbolizes that resPect. These crowns am[:)lhcg the

symbolism of the Torah as being the cquivalent of rogaltg,
esscntia”g the rogaltg of the Jewish People.

12



SANCTUARY ANTEROOM

1% — Window

This stained glass window is urncortunately
hidden in storage room (anteroom) on the

right side of the sanctuary.

The design inside the Star of David adds a
charming, decorative element to the

otherwise Plain window.

The six-Pointecl Jewish star (the Magen
David, |iterallg the Shield of David) is toclag
the most commonly recognizecl sign of
Judaism and Jewish ic!entitg, both within and
outside the Jewish community. Its shape is that of a hexagram, the comPouncl of two

equilateral triangles. The hexagram has been in use as a symbo‘ of Judaism since the
17th century, with Prececlents in the 14th to 16th centuries in Central EuroPe, where the
Shield of David was Partlg used in Corjunction with the Seal of Solomon (the hexagram)
on Jewish ﬂags. Its use ProbaHg derives from medieval (ch to Bth centurg) Jewish

Protective amulets.

[l



RABBI'S OFFICE

14 — Dr. Alvin Rosenbloom & Pearle Axelrad Rosenbloom Window

15 — Muriel & Victor Zager Window

The two memorial windows in the Rabbi’'s Office are similar to the window in the

Sanctuar9 Anteroom with the Star of David as a central motif.

Dr. Alvin Rosenbloom was the son of Joseph Rosenbloom, Sr.and Rag Marks
Rosenbloom. Pearle Axelrad Rosenbloom was the claughtcr of George and Rebecca
Axelrad.

Victor Zagcr (oF blessed memory) and Muriel Z.ager are Dr. Lgnne Zager’s Parents.

14



FOYER

16 — Jane Linclg Friedman Window 17 — Ensign David Felsenthal window

4
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Jane Linclg Friedman was the claughter of Julius Lincly and Minnie Lee Kastleman Lincly.
Her husband, Don Friedman, was Presiclent of the congregation from 1974-1975.

Ensign David Felsenthal died in the Pacific cluring World War II. He was the son of Henrg

M. Felsenthal and Lucile Samuels Felsenthal Van Os. His granclparcnts were Emanuel
and Carrie Anker Felsenthal (buriec! in B’nai Israel Ccmcterg).

15



STAIRWAY TO BALCONY

18 — Rubg Felsenthal Tamm Window (base of stairs) - daugl’ntcr of
Emanuel Felsenthal/Carrie Anker Fclscnthal; wife of samuel Tamm

There are six round windows of the same
design. The stained glass colors on the two
front round windows 0&22) ditfer from the

others.



BALCONY

21 — Fan Window (front of building)

The beautiful fan window is used as Congregation B’nai lsrael’s |ogo. Six circles
surround stglizecl si><~Pointecl stars. Six smaller circles (with golclcn Hc”ow interiors) rest
between five blue sPokes that look like candles “lit” bg golclen diamond shapes. Two

arcs, each with six smaller white circles, comPlcte the composition.

The other round windows in the balcon9 area are the same clesign as Windows 19 and 20.

Their clesign is in Per‘Fect harmong that of the fan window.

22 - Round Window 23 — Round Window
(storagc room of balcong - (storagc room of balcong -
front of building) side window)

I/



24 & 25 — Round Windows on sides of Balcony

DETAILS

For me a stained g[ass window is a transparent paitition between my heart and the
heart oft/Le world. Stained g[ass has to be sevious and passionate. It is somethin_q
elevating and ex/ti[a’tating. It has to live th’mu_qh the petception of [ig/zt. To vead the
Bible is to perceive a certain [ig/tt, and the window has to make this obvious t/L'Loug/L
its simp[icitg and grace... -Mare C/Laga” (196'2)




